THE STIMULI THAT RESULT IN WORKS OF ART 


To say that on the planet earth important geographical 
centers of artistic creation (centers wherein a more 

or less finite group of artists creates in a relative- 
ly short period of time an extra-ordinary quantity of 
highly significant autonomous-aesthetic phenomena) per- 
iodically declare themselves does not it must be under- 
stood mean (1) that therein at those times the stimuli 
emitted and/or the spatial and temporal contexts of 
emission of those stimuli are more important than the 
the stimuli received and/or the spatial and temporal 
contexts of reception of those stimuli by those who 

are interested in and capable of creating works of art 
in the creation of art (2) that therein at those times 
the stimuli received and/or the spatial and temporal 
contexts of reception of those stimuli by those who 

are interested in and capable of creating works of art 
are more important than the stimuli emitted and/or the 
spatial and temporal contexts of emission of those 
stimuli in the creation of art. Those who erroneously 
ascribe greater importance either one to the stimuli 
emitted and/or their spatial and temporal contexts or 
two to the stimuli received and/or their spatial and 
temporal contexts in most instances believe among other 
things that works of art are or can be created (1) by 
all mortals if only the appropriate stimuli are present 
(2) by all mortals who are interested in creating auton- 
omous-aesthetic phenomena. Beliefs such as those be- 
lie an imperfect understanding of the nature and im- 
portance of those stimuli that are instrumental in the 
form-ation of autonomous-aesthetic phenomena and of the 
nature and importance of the spatial and temporal con- 
texts of emission and reception of those stimuli that 
are instrumental in the form-ation of autonomous- aes- 
thetic phenomena. Think for example about Sunday sing- 
ers about Sunday painters about Sunday writers about 
Sunday architects about Sunday others and know that 
their credos are not unlike the widely held and largely 
non-reasoned presupposition that all men innately possess 
those qualities and characteristics which are necessary 
in order to create autonomous-aesthetic phenomena and 
that therefore works of art come into existence not be- 
cause of a unique dialectical interaction bctween a 
particular human being and a particular world rather 
because of propinquity and brute force. The imperfect- 
ly-educated have it appears a predilection for making 
remarks such as the following: "If I had lived in Venice 
in the eighteenth century and if I had been interested 
in painting in oil pictures of Venice among other things 





